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Embodied Cognition in Feminist Cyberpunk Novels
Mi Lan

Abstract: 1990s witnessed the emergence of feminist cyberpunk, and novels of this genre differ greatly with the
first-wave cyberpunk works with respect to the subjective existing pattern, the relationship between bodies and identities
and the construction as well as the meaning of subjective identity construction. Feminist cyberpunk works propose for an
adulthood notion in viewing relations between human and technology, adheres to the embodiment of subjects and multi-
ple levels of social dimensions represented by embodied identities.

Key Words: Feminism; Cyberpunk; Embodiment; Identity Construction
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